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Boulevard Uns 
25.4. - 31.5.2026 

1
Lurens
by participants of youth film clubs in Cologne
4 SD Videos (titled Kalk, Intros, Heim, Verhü-
tung): 7:15 min, 7:44 min, 8:00 min, 8:05 min 
/ b/w / stereo / 1979 - 1981

Courtesy of jfc Medienzentrum e.V.

2 
Blumensprengungen
by Annette Wehrmann
photographs from the series Blumensprengungen, 
1991–95, presented as a slide projection
 
3
fan-art (stressed front/ fucked up back)
by Lilli Thiessen
bed-frame, wrapping paper, tape, metal, C-
prints / 320 x 198 x 20 cm / 2022

4
TV Labor - Friesenwall 120
by Paper Tiger TV
Express Newspapers, SD Video / 10:04 min / b/w 
and color / stereo / 1992

5
container (GUINAOFM)
by Lilli Thiessen
plexiglas, acryl / 89 x 43 x 46 cm / 2018
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6
container (FYD)
by Lilli Thiessen
plexiglas, acryl / 70 x 40 x 48 cm / 2018

7
Die Verantwortung
by Lilli Thiessen
C-Print, Acryl, Plastic Foile on canvas / 
47 x 20 cm / 2018-2027

8
Junge Sattelrobbe 1 + 2
by Lilli Thiessen
C-print poster, spraycan, acryl, glue, alumini-
um, paper, polyester, glas, wire on canvas / 
70 x 100 cm and 70 x 90 cm / 2022-2026
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The exhibition Boulevard Uns brings together work produced between 1979 and today by 
individual artists and collectives, alike. Engaging with practices of self-publishing 
and intervention, they realize their shared concern with visibility and representation by 
occupying both urban space and forms of popular mass media.

Annette Wehrmann (1961–2010) was a German artist and writer who studied Fine Art at the 
University of Fine Arts Hamburg and the Städelschule in Frankfurt from 1985 to 1993, 
completing her diploma under Stanley Brouwn. In the 1990s, she participated in the re-
politicization of art, showing a strong interest in self-organization and maintaining 
continuous exchange with numerous groups and collectives. In her works Wehrmann developed 
a singular artistic position between sculpture and interventions. Working with ephemeral 
and cheap materials, she made objects that generated tension around large political, 
epistemological, and artistic questions—engaging with money, religion, the city, the state, 
television, and language. From the beginning, her work picked a fight with the world.

Lilli Thiessen (*1983) is an artist based in Berlin. She studied painting at the Academy 
of Fine Arts Vienna, after previously completing a three-year training in textile design, 
pattern making, and fashion design at the Vienna Fashion School. In 2019, she co-founded 
the design studio HULFE together with artist Daphne Ahlers. Thiessen’s interdisciplinary 
practice spans collage, painting, sculpture, and installation. At its core lies the principle 
of layering: materials, meanings, and contexts are interwoven to challenge established ways 
of seeing and to open up new perspectives. Her work reflects on social structures, consumer 
culture, and the power relations embedded within them. Her works have been recently shown 
in exhibitions at CHB, Berlin, Lombardi-Kargl, Vienna, City Galerie, Vienna, Kunsthalle 
Freeport, Porto, Switchboard, Berlin and Kammer Rieck, Berlin.

Paper Tiger Television is a non-profit, volunteer-based video production and distribution 
collective founded in 1981. Through public video, community screenings, and grassroots 
advocacy, it challenged corporate control of mainstream media and worked to increase public 
awareness of mass media‘s influence—involving people directly in media-making as a step toward 
information equity. Formed through collaboration between artists, activists, and scholars, 
PTTV pioneered experimental and alternative community media, developing a distinctive handmade 
aesthetic combining art, academia, politics, and performance.Internationally recognized for 
its contributions to video art, theory, and documentary, PTTV‘s programs critically examine 
media, culture, and politics—amplifying perspectives largely absent from mainstream outlets 
through documentaries, activist videos, and media training.

Lurens, the Cologne dialect expression for “take a look” , was the title of a video magazine 
first produced in spring 1979 by teenagers in Cologne and shown in youth centers. The project 
was started by protests in Cologne and other cities in North Rhine-Westphalia against the so-
called “youth police.” A 1978 decree had instructed police to compile extensive records on 
places where children and teenagers were considered at risk and therefore needed monitoring. 
Young people and youth workers feared increased surveillance and control. Between 1979 and 
1985, a total of ten video magazines were produced, covering a wide range of topics: fascism 
and war, conscientious objection and the military, youth culture like football and discos, 
life in local neighborhoods, youth unemployment, sexual health, and Cologne’s music scene. 
After six  years, Lurens discontinued in 1986, but the work continued in different forms. 
To this day, the jfc Medienzentrum e.V. continues this tradition of youth media production.

Die Verabredung would like to thank jfc Medienzentrum e.V., Kunststiftung NRW, Ort des Gegen 
e.V. and Videoastigmatism for their generous support.
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